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GUILTY PLEASURES

Star Spangled Banner.............c.ooeieiiinnnns Music by John Stafford Smith
Lyrics by Francis Scott Key

Abracadabra....... TR T U TR U RSP UTORSRRRUROPO Frank Ticheli
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Band Accompaniment by Skip Martin
l. Vif
. Modere

Ill. Brazileira
Kevin Taylor, Alto Saxophone, Soloist

[070) [0 10 | £ TP U, e Roger Cichy
I. Dark Jade
Il. Mauve
lll. Blue Sapphire

Star Trek: Through the Generations

"Theme from Star Trek"....ccoovvvivinniinnn. Words by Gene Roddenberry,
' Music by Alexander Courage
"Star Trek The Next Generation (Main Title)"....By Alexander Courage,
Gene Roddenberry and Jerry Goldsmith
"Theme from Star Trek Deep Space Nine".................... Composed by
Dennis McCarthy
Arranged by Robert W. Smith

Jason Stephens, Assistant Director

Intermission
3T 2N 20T 1= T 2C T N J.C. Bach

INStANT CONMCEIT . ettt it iaie et aae e eare e ranaersanans Harold L. Walters

Washington Post.......cooviiiiiiiiiiiii e John Philip Sousa
Edited by Skip Martin

Pop and Rock Legends: Neil Diamond................... Music by Neil Diamond
Arranged by Ted Ricketts

America ® Sweet Caroline ® You Don't Bring Me Flowers ®
Cherry, Cherry ® I'm A Believer

(070 2 YT o) ¢« 1P Clare Grundman
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Jerry Jaggers
Marisol Lara
Charlene B. Lutz
Stephen Larson
Tracy Mitchell
Gail Mire
Eve & Eddie Monteith
Betty W. Moore
Anthony Rios
Carter Roper
Casey Sherrell
Lisa Tuck
Elena Wealty

Members ($100-250)

Trudy Allen

William Brooker

Jimmy Burnett

Marion E. Coleman
Mr & Mrs. David DiCamillo
Arden Eversmeyer & Charlotte Avery

Eva D. Geer
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Program Notes

Abracadabra, by Frank Ticheli

Suggested by Andy Avyala (clarinet, Board of Directors Secretary)

"The reason | wanted to play Abracadabra was because |
played this my senior year (in high school) and | loved it. [t was my
favorite piece that year. It is very mysterious and just really fun to
play.”

Frank Ticheli (born 1958) is possibly the most sought-after
and prolific wind band composer today. Ticheli says of this piece:
"Abracadabra was composed in the summer of 2004 . . . The piece
is dedicated to my son, and is at once playful and serious, innocent
and mischievous. A sense of mystery pervades as the dark key of G
minor is balanced by sudden shifts to bright and sunny major keys.
Throughout the composition | was thinking about magic, not in an
evil or frightening sense, but as a source of fun and fantasy. My
wonderfully playful, sometimes mischievous young son was always
in the back of mind, as were images of Halloween with its cos-
tumes and jack-o'-lanterns. As the piece nears its conclusion, the
music rushes toward what seems to be an explosive finish. But the
woodwinds interrupt, fanning out to a questioning whole-tone
cluster. They are answered by a puff of sound, a final disappearing
act.”

* X%

Scaramouche, for alto saxophone and concert band, by Darius
Mithaud, band accompaniment by Skip Martin

Suggested by Skip Martin (Director, clarinet)

"I choose Scaramouche to feature my good friend Kevin
Taylor. This is the perfect piece for Kevin because the real key to a
successful performance exists in the performers sense of natural
style, a performance area for which Kevin has always demonstrated
great talent. | consider this a guilty pleasure because when | ask a
musician to solo with the band, | do so to pay tribute to or to say
thank you to those, like Kevin, who have given so much so freely to
the band over the years. When | found out that Kevin had never
been asked to solo, | immediately thought of Scaramouche and how
wonderful he would sound playing the piece."

Scaramuccia, also known as Scaramouche, is a roguish
clown character of the 17th century Italian commedia dell'arte who
wears a black mask and black trousers, shirt and hat. He is usually
portrayed as a buffoon or boastful clown. French composer Darius
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Milhaud's {1892-1974) suite, Scaramouche is a jazz-influenced
playful piece that exists in many forms: saxophone and piano,
saxophone and orchestra, clarinet and piano, two pianos, and a few
non-published concert band versions. Controversy exists over
which of the two most popular incarnations, saxophone and orches-
tra (opus 165) or the two pianos edition (opus 165b), came first.
The most salient argument suggesting that Milhaud originally
intended the piece to feature his saxophone player friend, Sigurd
Rascher, yet due to a lack of communication between the two men,
the piano duet was finished first. Ironically, Scaramouche remains
one of a few pieces written for Rascher that he did not actually get
to perform.

* % k¥

Colours, by Roger Cichy

Suggested by Diane Shattenberg (Tenor Saxophone)

Diane played this piece a few years ago at the famous Blue
Lake Fine Arts Camp in Michigan and absolutely fell in love with it.
"It is HIGHLY challenging while being within the grasp of a
community band . . . The piece is well written - perhaps even
targeted for an older group of musicians. | like the way it highlights
different sections, and how our sounds will make various 'colors' of
the band.”

Colours, written in 1997 by Roger Cichy {(born 19586), is a
impressionistic work with each movement of the piece representing
a particular color. This representation is not based so much on the
outward appearance of the colors, but rather the pigments that are
combined to produce the particular color. Taken one step further,
the color of each pigment is translated into its symbolic meaning,
which is then represented through the music (i.e., green: warm,
organic, middling qualities, immortality, neutrality). The musical
"pigments" are blended into the composition of each movement to
create the impression of the color. The work therefore represents
the association of the musical interpretation of color symbolism as
opposed to "orchestra colors"” or timbres.

* % K ¥

Star Trek: Through the Generations, featuring "Theme from Star
Trek", "Star Trek, the Next Generation", and "Theme from Star
Trek, Deep Space Nine", arranged by Robert W. Smith

Suggested by Jason Stephens {(Assistant Director, Bassoonist,
Percussionist)
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Proudly referring to himself as a nerd and bit of a Trekkie,
Jason says that this piece is not just a medley of Star Trek theme
songs but rather it is a collection of some of the most recognizable
theme songs in television history. "The mysterious sounds of the
descending fourths at the opening and the majestic brass melodies
are rooted in the German Romantic music of Mahler, Bruckner and
others while expressing the vastness of space and the thrill of
discovery and exploration in the 23rd and 24th Centuries."

Star Trek is an American science fiction entertainment
franchise created by Gene Roddenberry. The original Star Trek
television program followed the interstellar adventures of James T.
Kirk and the crew of an exploration vessel of a 23rd century
galactic "United Federation of Planets" - the Starship Enterprise.
This series debuted in 1966 and ran for three seasons on NBC,
These adventures were continued by a short-lived Star Trek: The
Animated Series and six feature films. Eventually four more
television series were produced, based in the same universe but
following other characters: Star Trek: The Next Generation,
following the crew of a new Starship Enterprise set a century after
the original series; Star Trek: Deep Space Nine and Star Trek:
Voyager, set contemporaneously with The Next Generation; and
Star Trek. Enterprise, set before the original series, in the early days
of human interstellar travel. Four additional feature films were
produced, following the crew of The Next Generation, and, most
recently, a 2009 movie reboot of the franchise featuring a young
crew of the original Enterprise set in an alternate timeline.

* % %X

Sinfonia No.3, by Johann Christian Bach, transcribed by H. Voxman

Suggested by Lupe Ybarre (Oboe, Alto Saxophone)

Lupe first performed this piece at Solo and Ensemble
contest when he was a Junior in High School. His ensemble
received a Division One rating (the highest rating) on their
performance and advanced to the State Solo and Ensemble
Competition where they also received a Superior rating. It has been
over twenty years since Lupe has performed this piece for an
audience and although he never thought that he would get the
opportunity to do so again, he is thrilled to share this Sinfonia with
you.

Johann Christian Bach (1735 - 1782) was a composer of
the Classical era who was the eleventh and youngest son of Johann
Sebastian Bach. Although "sinfonia" is the Italian word for
symphony, J.C. Bach, sometimes used the title in the
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then-antiquated meaning of an instrumental single-movement piece
that uses a three-voice polyphonic style. This sinfonia has been
transcribed from three voices to saxophone quartet by H. Voxman.

* %k

Instant Concert, by Harold Walters, transcribed by William Higgins

Suggested by Lisa Mace (Baritone Saxophone)

"This piece is special for me because the band seems to
connect it to me. But what is truly special about it is the memory of
my childhood with the song, My Grandfather's Clock. It brings back
a time for me when things were simple and Santa Claus still existed
and the worst thing | worried about was missing my mother’'s call
to come home because it was dark and time for dinner. Songs like
this and games like "duck, duck, goose"” were summertime activi-
ties that every kid enjoyed.”

With over 600 compositions and arrangements, Harold L.
Walters is one of the more important figures in the world of band
music. His twenty year plus association with the Rubank Music
Publishing Company as editor, composer, and arranger make it
inevitable that every music student at some point will play one of
his compositions. /nstant Concert is a lighthearted arrangement of
melodies from band concert programs from across the globe.
Walters has strung together, combined, merged, married, and mixed
over 30 of some of the most recognizable melodies. How many
can you name?

*E KK

The Washington Post March, by John Philip Sousa, edited by Skip
Martin

Suggested by Diane Shattenberg (Tenor saxophone)

"This piece is a good example of a classic band march so
well-written that it almost plays itself.”

In 1889 owners of The Washington Post newspaper
requested that John Philip Sousa (1854-1932), the leader of the
United States Marine Corps Band, compose a march for the news-
paper's essay contest awards ceremony. Sousa obliged and The
Washington Post March was born. The popularity of this march led
to a British journalist dubbing Sousa "The March King."

* % %k
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Pop and Rock Legends: Neil Diamond, featuring “America”, “You
Don’t Bring Me Flowers”, “Cherry, Cherry”, and “I'm a Believer”,
music by Neil Diamond, arranged by Ted Ricketts

Suggested by David DiCamillo (Bassoon, Board Treasurer)

Everyone has a favorite Neil Diamond song. Whether you
turn up the volume in your car and belt out the My Country 'Tis of
Thee when “America” comes on the radio or you mastered falsetto
so that you can sing both Barbra’s and Neil's parts of “You Don't
Bring Me Flowers” or you relive the Glee episode when Puck first
sings by himself every time you hear “Sweet Caroline”, Neil
Diamond’s music is a part of you . . . you just may not want to
admit it.

With over 115 million records sold worldwide, Leslie Neil
Diamond (born 1941) is the third most successful Adult
Contemporary artist ever, ranking behind only Barbra Streisand and
Elton John. Though his popularity declined somewhat after the
1980s, Diamond continues to tour successfully to this day and
maintains a very loyal fan following. He was inducted into the
Songwriters Hall of Fame in 1984 and on March 14, 2011 he was
inducted into the Rock and Roll Hall of Fame.

* X %%

Concord, by Clare Grundman

Suggested by Heather Charron (Flute, Piccolo)

“l was in 6th grade beginner band and attending a junior
high band concert where the symphonic band was playing this
piece. | basically learned how to play the piccolo by listening to a
recording of that solo in Concord over and over again. Playing the
piccolo is the one thing that | can count on to always bring me
happiness . . . | owe it all to hearing that piccolo solo in Concord at
that band concert.”

Clare Grundman (1913-1996) was one of the 20th
century's most prolific and highly respected composers for wind
band. During a span of 50 years he wrote more than 100
compositions for school, university, and professional ensemble and
his music has become standard repertoire throughout the world.
Concord, which was commissioned for the United States Marine
Band, uses three American Revolution songs: "The White
Cockade" (which contains Heather's famous piccolo solo), William
Billings” "America" (not America the Beautiful}), and "Yankee
Doodle” (but this time with a rhythmic twist).
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Get noticed by becoming a
BCPA Community Partner.

As a community partner, your paid advertisement or

sponsorship will provide you with the following:

e A range of size and color options for your advertisement in all of
our season programs.

¢ A hyperlink to your website from ours

e A listing in our advertiser pragram index, allowing for our audi-
ence to have a quick reference directly to your ad.

For more information, please contact Beau Heyen, General Manager
via phone, 713-5621-7464 or e-mail, beau.heyen@bcpahouston.org
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